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My work addresses our collective construct of nature, as it is defined by the antithetical propositions of (what is) “natural.“  I aim to magnify, both visually and conceptually, naturally occurring phenomena and experiences found within the landscape while simultaneously critiquing and questioning human behaviors that directly impact the environment.  Landfills are our new mountains; case in point Mt. Trashmore in Virginia Beach, Va., a landfill covered in grass now serves as a park for the city. This apathetic paradigm shows how the manufactured or altered landscape has become the new “natural.” 

Park:  an area of land reserved and managed so that it remains unspoiled, undeveloped, and as natural as possible.

On the other hand, this pragmatic approach can be considered a positive.  We cannot do away with landfills, so why not incorporate them into our visceral experience of the landscape in this way?

 For me, invention is often prompted through new materials.  I look to harness the points of interest I find between the material and the landscape. I employ basic or even elemental materials for their formal qualities insofar as the defined material meets the conceptual criteria of the work. I am interested in how these materials can define a process that then unfolds to expose humor, irony or beauty.

Currently, I am working on a number of projects that abstractly employ ideas of time to speak about this concept of the “natural.”   I’ve spent almost two years stacking individual squares of toilet tissue.  I stacked the paper for a year before using it to make “Slump.”  I view this period of time as my training; like an athlete trains for their next event. The time and repetition inherent to my process commands a quiet and concentrated space, which lends itself to my instinctive desire to bring order.  I recently began rolling out the toilet tissue on top of itself in a zigzag motion.  I defined certain milestones: I cannot stop until I have finished the roll; a four pack equals; a twelve pack equals, etc.  This process is akin to the track athlete running sprints.   Artistic feats of strength.  I have also started working on drawings based on the same premise.  Placing my pen in the lower left corner of the paper and drawing with a rolling zigzag motion from edge to edge: How far can I go without lifting the pen?  How close together can I place the lines without them intersecting? 

The finished works catalogue my process much like our repetitious human behaviors are catalogued within the landscape. 

